
STOP 



Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



125 



February, 1895. MODERN LANGUAGE NOTES. Vol. x, No. 2. 



126 



CORRESPONDENCE. 



DEOR'S COMPLAINT. 
To the Editors of Mod. Lang. Notes. 

Sirs : — In 36 f. of the Deor's Complaint 
(Grein-Wulker, i, 280) the poet speaks of him- 
self as Heodeninga Scop and of his being dis- 
placed by Heorrenda, a leoficrtzftig monn. 
The resemblance of the names Heodeninga 
and Heorrenda to the He9inn and Hiarrandi 
of the Hildesaga has suggested to various 
critics the possibility of establishing a connec- 
tion between this part of the Deor and the 
story of Hilde. The difficulty consists, how- 
ever, in reconciling the various relations of the 
characters of the poem with those of the saga. 
Hiarrandi in the saga is the father of He3inn, 
in the Deor he is the minstrel of Heoden. 
Further, excepting the similarity in the names 
of these two characters, there is no connection 
whatever between the story of Deor and that 
of Hilde. Even as regards the names them- 
selves there is no absolute necessity of associ- 
ating them with the Hildesaga, for Heo#en- 
Heftinn is found elsewhere ; e. g., in the story 
of Helgi and Swava, as the half-brother of 
Helgi {Corp. Poet. Bor. i, 144) ; cf. Foerstmann, 
Altdeut. Namenbuch, 652. Heorrenda is the 
same as the O.N. Hiarrandi, and from the fact 
that the M.H.G. form is Hfirant not Herrant, 
it is probable that there was a famous singer 
by the name of Horant with whom the O.N. 
Hiarrandi of the Hildesaga was confused, 
thus giving the A.S. Heorrenda. Horant of the 
Kudrun plays an entirely different r61e from the 
Hiarrandi of the Snorra Edda. He is here a 
famous singer who wins Hilde for his lord by 
his wonderful music. In this respect he is the 
same as the A.S. Heorrenda, but with this 
distinction: in the M.H.G. poem he is the 
nearest relative of Hetel, the wooer of Hilde, 
while in the Deor he is, as the poet was, the 
recipient of royal favour from his lord, with 
whom his relations are apparently purely offi- 

statement (for example " La rgpublique romaine dura pres- 
que 500 ans ") — A striking parallel to the production of per- 
fectivity by composition with verbal prefixes in the Ger- 
manic languages is afforded by the Latin, for example, facio 
— confici(h=eGot\iic tauj'a gatauja, sequor — conseqvor-^'l fol- 
low, — I reach, amo — adamo™*! love — I fall in love'; also 
with transitivation the compounds of ire 'go;' for example, 
inirefoedus, obire mortem, subire poenatn. 



cial. In fact he is probably a foreigner whose 
skill in music has brought him to the notice 
of Heoden (cf. Meyer, Beitrage xvi, 523). The 
contrast is surely too great to justify us in sup- 
posing that the person who supplanted Deor 
is the same as the father of He#inn in the one 
case, or the famous singer and close relative of 
Hetel in the other. As Meyer remarks, the 
similarity of the name Horant to that of an 
old famous singer has excited the minstrel's 
fancy, and he has ascribed to the warrior the 
gifts of the minstrel and thus made effective 
the winning of Hilde. The existence of such a 
singer seems probable from the episodic nature 
of the song of Horant (cf. Meyer, above), 
from the presence in the north of a Hjarran- 
dahljod (F.A.S., iii, 223), and from the incident 
in the Deor. The name of the singer was 
probably not the same as that of the father of 
Heftinn in the Sn. E., since if it were, the 
Kudrun would most likely preserve it in the 
form Herrant, but was similar, and could thus 
become easily confused with it, as we find it 
is in the Deor. 

The story for the A.S., which is related to 
the Hildesaga, is merely this, that there was 
an original tale of a famous singer with a name 
similar to Hiarrandi of the Sn. E., which was 
later supplanted by it. The name of the peo- 
ple, the Heodeningas, being merely a patro- 
nymic, is quite independent of any connection 
with the Hildesaga. 

A further confusion with a character of this 
saga seems to have occurred in 14 of the 
Deor, where Grein, followed by Wiilker, reads 
maeff Hilde, 'the violation of Hilde.' This 
passage has been much disputed, and Grein's 
note under maefi in his Sprachschatz, where 
he suggests that Odila is meant, would be 
accepted at once but for the difficulty in ac- 
counting for the name Hilde instead of Odila. 
From the presence of such a confusion in 36 f, 
with other names of the Hildesaga, we are 
surely justified in explaining the use of Hilde 
here, the most famous name of the saga, as 
a similar confusion for the less known Odila, 
The use of the name in compounds, such as 
Beadohild, Hildeburh, etc., shows an acquaint- 
ance with it in A.S. The use of the names of 
characters in the latter part of the poem, which 
resemble, but have not the same story as those 
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of the Hildesaga, may explain here the similar 
absence of the story with the use of the name 
of Hilde. With this identification of the 
names of Hilde and Odila, the passage will be 
clear, for the incidents narrated give a con- 
sistent account of the story of Odila and her 
violation by Eomanric. 

Jas. W. Tupper. 
Johns Hopkins University. 

VERSE AS PROSE IN THE > AY EN- 
BITE.' 
To the Editors of Mod. Lang. Notes. 

Sirs: — Morris pointed out on p. 5 of his 
edition of the Ayenbite, a passage of eight 
lines in verse, written in the MS. as prose. 
The fact seems to have escaped his attention 
that the prayers with which the MS. opens 
and closes are in rime couie : — 
Aye pe uondi \n\gges of pe dyeule : zay pis 
pet uolgep. 

" Zttete iesu pin holy blod/ 
pet pou ssedest one pe rod/ 

uor me and uor mankende : 
Ich bidde pe hit by me sseld/ 
auoreye pe wycked uend : 
at to mi lyues ende. 

zuo by hit." (p. 1) 

The other occurs at the end of the dis- 
quisition on the difference between men 
and beasts. 

Maydel and moder mylde. 
uor loue of pine childe : 

pet is god an man ; 
Me pet am zuo zvylde/ 
uram zenne pou me ssylde : 
ase ich pe bydde can.' 

amen. (p.271) 
The use of assonance in the first passage 
is paralleled on the same page in the verse 
written as such. 

C. G. Child. 
Johns Hopkins University. 



A PROTEST. 
To the Editors of Mod. Lang. Notes. 

Sirs :— I desire to protest against the man- 
ner in which my book, How to Think in 
French, is reviewed in your January number. 
Reviews are presumably intended for the in- 



formation of your readers, that they may 
decide whether the books reviewed merit 
further examination. No such information 
is conveyed in the present case. The 
reviewer either fails to discover the fea- 
tures which characterize my book and in 
which it differs from other books, or else he 
purposely ignores them. In fact, any one 
could have written the remarks of the re- 
viewer if he had not read the book at all, but 
merely glanced at page 3 and a small part of 
the appendix. 

But this is not the worst. The writer 
takes it _ upon himself to impute merce- 
nary motives to me, because I inform those 
who need assistance in pronunciation that I 
have published a book in which their difficul- 
ties are explained. Furthermore, he makes 
two remarks which betray a lack of con- 
scientiousness : First that I " would appear 
too zealous and demonstrative in praising the 
excellence of my work or works;" and, 
secondly, " don't promise too much." There 
is not a single sentence in the book that can 
be quoted in support of these remarks. 

Chas. F. Kroeh. 
Stevens Institute of Technology. 

FRENCH LITER A TURE. 
To the Editors of Mod. Lang. Notes. 

Sirs \—Quatre-vingt-treize* is one of Hu- 
go's masterpieces in prose. It is a leaflet, 
fanciful for the most part, in the history of that 
great struggle for human rights, to which, in 
spite of its Tollies, its excesses, its horrors, we 
return with never-ceasing interest. The young 
man or woman who does not become fascinated 
with its seductive terrors, whether from the 
standpoint of history or fiction, is intellectually 
utterly hopeless and falls into the category of 
those individuals " who have no music in their 
souls." 

Hugo's book is, of course, too long and un- 
wieldy as a whole to be used for class-pur- 
poses, and Prof. Boi'elle has done an excellent 
work in adapting it. It occupies in its present 
shape one hundred and eighty-six small octavo 
pages and, if read rapidly, can be easily gone 
over by a second year class in a few weeks. 
To judge from the impression made by a 
hurried perusal, for I have not compared 
the adaptation with the original, the work has 
been excellently done and will prove a wel- 
come addition to our reading texts. The 
notes contain all that is needful for explaining 
the textual difficulties. It would have been 
well if the proof reader had not allowed so 
many imperfect letters to escape correction. 

Samuel Garner. 
U. S. Naval Academy. 

*Quatre-vingt-Treize. By Victor Hugo. Adapted for 
use in Schools by James BoeIlle, A. B., Senior French 
Master in Dulwich College. 
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